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Wlien I wrote a paper on Ladaldu popular poetry about a 
year ago (publislied in G-lobus LXXV Nr. 15), my collection 
consisted of only 25 songs. Those songs had been collected 
in Leh, Stock and Sheh, that is, in the residences of the 
ancient Ladakhi kings and wereVll of the same type. As I 
had then been unable to discover any specimens of a more 
natural type of Ladakhi poetry, I concluded that really popular 
poetry was entirely absent in Ladakh. Meanwhile travels in 
Lower Ladakh and Purig, which extended my collection to 
about 150 pieces, have enabled me to discover other branches 
of Ladakhi poetry, which bear a less artificial character. I 
intend to publish them in little booklets of about ten songs 
each. Before issuing the first, I will in short describe the 
different types of Ladakhi poetry, as far as. I have got to know 

them. ' ' 

1. The Court song. It has been ‘fully described in the 
Globus. Its principal characteristics are the following : The 
language is as near as possible to the book-language, a certain 
knowledge of Buddhism is displayed, it flatters persons in high 
position. It has no rhyme, but a certain rule of metre is 
strictly observed. predominant metre is, that each line 

consists of three Specimens of the Court song we 

have in I, II, V and IX. The first line of I is pronounced 
thus : 

irdsMs ph dnsumthsdgs‘pab‘. 

In II it is pronounced - 

d/ichi gungyi tsugrgyan. 

In consequence of the strict observance of this metric rule 
many of the sentences are incomplete, and the meaning can 
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only he guessed from the context. It would be wrong to 
speak of compounds in all oases^ when suffixes are missing. 
An analysis of a few sentences proves this. 

2. The Dance song. Its language is the dialect of the 
country, where it is sung, religious ideas hardly ever come 
in; it tells in naive language the thoughts of people^s hearts. 
It makes use of the rhyme of sentence, generally called 
parallelism, when occurring in European poetry. Two or more 
sentences are constructed accordingly, and in the correspond- 
ing places different words are inserted. Examples for illus- 
trating this rhyme can be found in III, IV, VI, VII, VIII 
and X. These are two examples taken from IV. 

6. Qidchung gydvai yoghhorla rdzes^ 

7. Khyogthong gydvai skyedhhorla rdes^ 

^ 16. gunla rdzespai gindzes shig 

16. ydngla rdzespai ydngdzes shig m. 

In many oases the Ladakhi Dance song reminds us of Hebrew 
poetry ; but as the principles of poetry in both countries are 
not the same, occasional conformities are more a matter of 
chance. Whilst the Ladakhi rhyme is, as many examples 
prove, a rhyme of sentence, the Hebrew form of poetry might 
be called a rhyme of thought. 

The Dance song generally also has a metre, which is not of 
so strict a uniformity as that of the Court song. In it only 
the accentuated syllables are counted. The number of the 
unacoentuated syllables between them varies from one to 
three. As regards the accentuated syllables, the number 4 is 
predominant, but not of exclusive occurrence. Though IV is 
a Dance song in particular, all the other songs, mentioned 
above, (with the exception of III) may be sung at a dance. 
To show the exactness -of the metric rule, examples maybe 
given from the other songs also. 

III. 1. sdmgiU nang ndmgnl coin lei, 

2. jdpa gar shegssed Ui, 

Hpt observed in all verses, for instance not in 11, 12, 21, 
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VL 1. 2. thosai nang ihonpo gun^ 
ndmstod gun thSlonpoL 

VII» Khyerri yddo ngds mi €hesy 
yddo Thsdringshyid ngds mi 
migsma gdhhai ndro meg, 
ddgsa ina sdlongsed, 

X. ydzhvmg ddgse, mane sgdngla hingha. 

Because the number of the uuaccentuated syllables is not 
limited^ suffixes are hardly erer left out, and the sentences 
are complete. 

Of the same form as the Dance song is the song of the 
fairy tale. In fairy tales direct speech is generally given 
in the form of a song, 

3. The Wedding song. It is a kind of a catechism oftke 
pre-buddhist religion of Ladakh. One verse contains many 
mythological questions, the next answers all of them. Its 
language is a more ancient form of the dialect, not the clas- 
sical language. As it would not be good to separate single 
songs from the context, the Wedding' songs will be published 

in a special booklet. 

4. The Drinking song (chang gluj. It is of the same 
type as the Wedding song and of a very different character 
from what we should call a Drinking song. It may also be 
called a catechism of the pre-buddhist religion. At weddings 
it is the continuation of the Wedding song, but may be sung 
at many other feasts too, 

' Looking again at the first booklet of Ladakhi songs, we 
notice, that in IX the first letters of every line are arranged 
according to the order of the alphabet. In another song the 
first letters of . the verses show the alphabet in inverted order.' 
This form of poetry might have led to arranging the initials 
of the lines so as to represent a name, but I have not yet 
discovered such a song. 

As regards the age of the popular poetry of Ladakh, I 
should not have entered into the question, but for. Hanlon^s 
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liavmg* raised it in Ms paper {Transactions of the 9th Interna'- 
tional Congress of Orientalists, London, 1893). According 
to Hanlon the whole of the Ladakhi poetry is of modern 
origin, the oldest of the songs being about 100-200 years old. 
He comes to this conclusion, because seyeral persons, mentioned 
in the songs, have actually lived 100-200 years ago. First 
of all, I think it necessary to state, that this method of 
fixing the age of a Ladakhi song, is not at all reliable. Just 
as the words of the national anthem ^ God save the Queen ^ 

King/ the 

names, which Hanlon found in %he Ladakhi songs, need not 
be those, which the poet had put in first. In some of them 
the names of the kings and ministers have been altered 
continually, until at present we find in them the present 
ex-king and ex-minister of Ladakh. If at the present time the 
power of the ex-king is praised in a song, it sounds like irony. 
As the Ladakhis are still very loyal to their old royal family, 
they would never think of composing ironical songs regarding 
it. Such songs can only be explained as having been handed 
down from ancient times and having been adapted to the 
present members of the once famous family. 

But there are certain ideas occulting in some of the songs, 
which suggest a very high antiquity. That the wedding and 
drinking songs treat of the probably pre-buddhist religion of 
Ladakh, has already been mentioned. Another pre-buddhist 
idea we find in YI. The poet, who wrote YI, cannot have 
had an idea of the buddhist doctrine of re-birth. In fact the 
man, who taught me the poem, told me plainly, that now-a-days 
thoughts like those would not be spoken out. In another 
song, which treats of the seasons, only three seasons (autumn, 
summer and winter) are mentioned. Probably ancient Tibet, 
as many other countries, only knew of three seasons. I hope 
that later on in other booklets more proof of a very great 
antiquity of Ladakhi popular songs can be shown. 

The orthography of the Ladakhi and Purig dialects has 
always kept as near to that of the book-language as possible. 
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As to the verb^ the idea of the Ladakhis is^ that its stem 
agrees fully with the perfect stem of the classical language, 
though in reality there are many exceptions. For this reason 
all the silent prefixed letters, which the classical perfect stem 
shows, are written with the Ladakhi yerb, even when used 
for the present and future tenses, I thought I had better 
succumb to this general custom, and thus the orthography of 
these booklets is in accordance with the orthography of 
modern Ladakhi letterwriting. 
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fis-- 



I. THE KING’S GARDEN, LEH. 

2. q^'§f3j'rT|i;-q^|:^-^QI| 

Na V5 NO Ns 

4. c^c;^5j^’|’5q^’^gc;[ 

5. =T|t;-cr|^ai-o^3^-3qpa^'f|c;^'5j?^| 

n :? s:j 

8. si|3q-pc;-^-q-^C'^3j| 


9. 3ji;-3j-^c;-:ija;-g§;-^c| 


10 . 

IV— ' -V ^ VP 

11 . 


12. (^q^q^'q^'q'q0'q^3^-^cr|f 

15. |^’^q'^q'=r|a;-|q'aj| 

16 . S?T^'^=T|--^^'f#^’q^l 
16. q!r!%i*^'^^’Sr^9q^| 


qf*^*<£=r]^*a,*^-T|^’q3C\*q|3q-p[;*q-||q-g3j-;^c;^'gq 


» Karlzo means " risen by itself ” see dictionary Jcarlangha, sJcyedthsal 
« principal garden, see also alcyedsgo, 

4i Thsangs sras, boly sons, name of the gods (Ihas), 

6 MongSi a high point (here zenith}^ 

1^1 €hiya]chri, Ladakhi for famous, 

IS B. Ijonshing, the tree of paradise, any beautiful tree^ 
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I. THE KING’S GARDEN, LEH. 

1. Through perfect good fortune 

2. The happiness containing garden harbzo 

3. Not being built, was completed by itself. 

It is the house of the gods and the sun. 

5. Having in the zenith of the clear sky 

6. Sun and moon like umbrellas, so it arose. 

7. It is a wonderfulljj' pleasing sight. 

8. It is like a fine room with pairs of pillars. 

9. Within on the lion’s throne 

10. Sits a famous and strong family. 

11. That is Ghosrgyal TJisedpal with mother and son. 

12. May their lotus-like feet stand 100 kalpas ! 

IB. On this magnificent high nut tree 

14. Boys and girls sing melodious songs like birds. 

15. Underneath the youths gather 

16. And sing a song of happiness and welfare* 

This song of praise was written by the Leh minister ilfgosgmh 
Istanadzin in the fine castle within the harbzo garden. 


n The King’s name means * religious Hug, glory of the time/ 
i* Eaijja, a fabulous period of time, at least 100,000 years. Skr. 
is The royal family is compared with this high walnut tree, under whoso 
shelter happiness dwells, walnut trees do not grow in Leh. 9 fche lion’s throne 
points to the King’s castle, which was built in the middle of the garden. 



II. THl AEISTOCBACY Or STOCK. 

1. 

2. 53i'WiT=10,-a’*f| 

so 

6 . 

7. 

8 . 

10. 

11. q^3^’a^q'q'':^qc;'^’|!'q’2ri 

12. 

xp 'O 

13. Ei|-^^-ql5q-siia^’c\fqa^| 

15. 

16. 

17. I 


1 eitstt? W“«. amo'e*!- worn on the head. 

» Namgun^^namBang, always. . . , , 

* Ahrugpa, name of one of the principal red sects. 

8 I': . . .’■■ ' ’• 7.'-T'v’'*!"’"Vy. 
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II. THE AEISTOCEACY OF STOCK. 

1. Tte great protector (amulet) in this and in future life, 

2. The lama, who. is kind from the root, 

He is of everlasting unchangeable mercy. 

4. There is no equal to dFaWan^ the red monk. 

5. [ J ust as] out. of the blue sky there rises 

6. The warm and mild king (sun) with his seven horses, 

7. So ^ Mi dBang th&ed^al rnamTg^yal ’ (the king) 

8. Is the lamp, which illuminates ^ ads^amhuglingF 

9. Reigning .religiously and turning the wheel wisely 

10. Is the god’s son ‘ Th&edibang rabhrfan ’ (the king’s brother), 

11. Tha king of thougliful power. 

12. [In him] the hope of nine re-births is fulfilled. 

13. Issuing cool beams like camphor 

14. Is the bright full moon, so is the abbot, 

15. The godly queen “ dFal mdzes dhangmo 

16. Flourishes like a heavenly lotus. 

17. ^She is the upholder of the 80 kinds of the two-fold custom. 


* dPalldan means having glory. 

, ^ The Indian , Hariias. 

“ T The king’s name means * Lord of men, glorious Mme, king of all.’ 

8 Adzamhugling one of the Buddhist continents, abodt Asia. — 

® Turning the wheel of religion, Buddhist term for studying religion. 

10 The name means ‘ power of time, excellent firmness/ 

1* So people seem to understand this line ; according to Jaeschke's diction- 
ary the proper translation would be : the hope of many creatures is fulfilled. 
15 The name naeane * beautiful glory/ 

17 Refers to the etiquette. 
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18. S|c;ci^'(a^qc:2^-5|3i-q^q^-|c;'5][q^f 

19 . 

>o "O 

21. ^c-?i’q«^^’’q(^'q^(^'f3c:| 

22. «*qw^'q^5j'a^gq’Sc;| 

VO Na 

23. ^=Tq5^5i'(^'^’'5^'«;^'*^'T]a;| 

24. 5jc*^*^qc-q]=i]^’i^q(q’g?il 

25. ^'=^5^=il'a^l^'c|^-q^q^-qa;[ 

26. 

28. 

N5 N£> SP "O 

29. Ii**^qc'^q‘?^?i’5|?i'q5^l 

81. 

82. ^5j-s=i|^’^qc'3=i]*§j'f3i-ai3^|f 


DgungUoUf respeotful for hhahlon, minister. 

81 Bkaltmg, respectful for lunghstan, proplieoy. 

84 IfJ’angso, he who takes care of the inside (of a house) the steward. 

85 ^daoinjpos s=s ndzowipas, having gathered. 

'87 Top, ancient name of bhe village of Stock, means ‘the top/ chags is^ 
originally a verb ‘ to produce/ here it must be taken as a substantive * the ’ 
producer,’ ‘ the source.* 

88 Zhundu, by itself. 

81 Ohabsrid, respectful for find, government j lo adab, comp, cop, of loma 
and adabf means ‘ all leaves.* 
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18. The wise jprotector of the welfare of all subjects 

19. Is the prime minister ‘‘ Thsedhang doifigrubP 
2 O 4 He is the joy of all Ladakh. 

21. The prophecies of this high master, 

22. Whatever he thinks, is fulfilled according to its meaning. 

23. The white light of advice of superior thought 

24. Is the eastleward “ dBang grags dpal rggas. 

25. The multitude of the god’s having gathered built 

26. The castle of the never dying gods, 

27# The castle of Stock, the source of blessing and welfare. 

28. It was completed in a wonderful way without man’s work. 

29. King Mi dhang and father, mother and child, 

30. May your lotus-like feet stand 100 Kalpas 1 

31. May your reign grow like leaves (in spring). 

32. That is ‘ Bhunthsog dhang phyug*B ’ prayer* 


The name means * power of time, fulfiller of the aim.* 

*4 The name means ‘ strong power, spreading glory.’ 

^9 Only the first part of the name is given, for full name see 7. 
88 The poet’s name means, ‘ the perfect one, rich of power.* 
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III. THE G-AME OF POLO. . 

•s 

xi "V) 

•*> 

4, l^q''2fafai-4:|=t]^'^s^-ai} 

7. TOTO^'^“’! 

, -s . ! 

8 . 1 

9. 

, .Nj? ■ "vj . ; 

•s 

18. 

15. y.iV^'lq^-i3j-%a;-'^c:'*^T|^’^''f=j]'ai| 


1 Nanpi goverps the aconsatire in Pnrig, and is used as a suffix of the 
Locative and instrumental. 

a Bhag8s.ed, present tense of gshegs^a, 

5 Shagaran, Pnrig %OPjo ground. 

6 Khanpa, the’-jgeys l a g ^ ti, 

8 Grwphogj at the beginning of a new game one of the players throws one 
hall in the air in full gallop and hits it with the stick. 4 . 1 , 4 . 

10 Sal hallca, goal, srangng&d, present tense of srongba^ pass straigut 


through. . . 

18 larri, contraction of yarrangngit Fung 
16 Olla^olbay black. 


for mjerangngi, jouv* 
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III THE GAME OE POLO. 

1. With an earthquake we shall shake the sky! 

2. Where goes our Master ? . * ‘ 

S. To the Polo ground iii the middle of the village. . 

4. There goes our Master for playing Polo. 

5. To the Polo ground of the village Gigtan 

6. There goes our Khan for playing Polo. ^ 

7. In the uppermost part (of the Polo ground) 

8. Our Master hits the hall in the air. 

9. In the downmost part (of the Polo ground) 

10. Our Master hits it straight through the goal. 

11. There our Master brings [the hall] to please his friends; 

12. There the Master brings [the ball] to grieve the enemies. 

13. There on your high horse 

14. You are like a flower in bloom. 

15. There on your high black horse with white hind feet 

‘Horses are of diifer.enfc.vaJ«o.acaordliiig t& their ciolour, those described 
in 15 are about the most valuable* 
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16. 

17. 

18. c^s;*s;c-|^’qa^-5rq-uf=^-a| I 

19. Q,^3^'Q^^’5fJ^<3j-qaC'53,'£ffq| 

NO 

20. ^a^’p-lfqac;'^| 

•N 

21. q'T|a^-|^’^^aq'p3i*ai-qq’^'*-|^-.^q]’aj \] 


n Astat a certain part of the village (Parig). 

18 Skompa in Pnrig has the meaning of protect. 

1® Adinadi = adiadi «= thus. 

50 ir/iawo — fame. 

51 Lob stong^lQOQ years, in Pnrig stong seems to have a silent prefixed b. 


IV, THE GOLDSMITH. 

A Dance Son^. 

1st party. 1. 1 

NO 

NO 

2nd party. 5. | 

6. 3i'§c;'q|’q^'CN=i]’j^’ai-q|?^| 

s Mng, within the gold there is brass, they are mixed. 

8 LUg^cig^ indefinite article. i j 

8 JRc, assumes here as sometimes in Pnrig the meaning of the indefinite 
article* 


16. Toil are like a bunch of flowers. 

17. Of the upper and lower part of the village 

18. You are the protecting shield. 

19. Thus before your excellent presence 

20. There is a good rumour. 

21. A lifetime of 1000 years may ripen for Haim Khan the 

minister. 


1st party. 


2nd party. 


IV. THE GOLDSMITH. 

A Dance Song^. 

1. In the melting pot of the clever goldsmith 

2. There is gold and brass together. 

3. The gold is the life-wealth of the king. 

4. The bad brass throw on the plain ! 

5. Do not throw it on the plain, it would be a great 

sin. 

6. Fasten it to the yogWior of hundred girls. 

7. Fasten it to the girdle of hundred [poor] youths. 


* slower wrappings, name of the sheep skin, which is worn over 

the shoulders, formerly it may have been wrapped round the waist. 



1st party. 8. 

-s 

10 . ' 
11. S;^’C5j-q-^c;-q'|*;| 

*o 

2nd party. 12. 

... ‘ i. ’• 

13. I - 

1 4. I 

16. 'T|3j'ai'q1^-cia^-rTj5j'|^-.^=r|-c^5j| 

NS* N5 

16. 


V. THE ALCHI MONASTEEY, 

2. q3c;'qa;-‘^3j'(^^gq-c\§q]'?rc| 

N» 

4, qgc:^a;-^3j-a^gq'q5ci|'?rc' I -' 

‘ . • 5. ■ 

.' 6. 

NSP 

- 7. ^qfq-iqq^-'riaq-Ws-^^’ci i - 

** ' ’"' iJa “ ‘ .v.'i ■* 
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1st partjv 8. In tlie melting pot of the clever silvei*smith 


9. There is silver and lead together. 


10 . 

11 . 

2iid party. 12. 

13. 

14. 

15. 

16. 


Silver is the life-wealth of the king. 

The bad lead throw on the plain. 

Do not throw it on the plain! It would be a 
great sin 1 

Fasten it to the yogWior of 100 [poor] girls 1 
Fasten it to the girdle of 100 [poor] youths I 

It is a general ornament to be used by many, 

It is a most general ornament to be used by many 
more. 


V. THE ALCHI MONASTEEY. 

1 . Through the most perfectly happy circumstances 

2. The good auspices were fulfilled. 

3. Through the prayers of the souls of the Lamas 

4. The good auspices were fulfilled. 

6, Green leaves came out of the dry wood. 

6. Something good has happened on the ocean of souls, 

7. The carefully built monastery is completed. 

8. AU Ladakhis may make the meritorious circumambulation, 

9. With the chisel lion-like pillars were formed. 
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CV CSff 

10 . 

11 . 

12. ^cg=r|^-'^|-53j-^ 

13 . 

1 4. ^■cr^oi”5jc5i^’5=^ j 

15 . 5 ^aiW»fc;^-J'cr|gq=^q|f 


16 . 

XD 

17 . 5 C:-§C|-^c;'ai^-;^q|q^ I 

18 . |^«l|=J] 2 ^'^c:^’ 5 ''i| 3 q' 5 jj 

19. =Tj^^q;^*=r|^*=T|S^*g'|sj^| 

20. j 

21 . 


22 . 

23 . 53 '^'^'BTc^' J=T j 3 q-^ I 

•S/-*'*S ©<s 

24 . ^r^*^< 5 i'g'=T| 6 i?I'q(^q|^f 

25 . 


26 . 

27 . S^g^‘cr|^c*c!|(^c:' 6 i 51 '^q^*q?l| 

28 . 


Fatm, originally J ^eggin^owl* Skr. is used for any religious receptacle, 
nerejoook cases. ^ a/^i^ A^^X>riK.\ 

Jll ^dorje oh^mo, seems' to lie phyagrdor, one of the l^a^alchi popular 
Boddhisafctvas, r r 


*1 81cyilh]crung^‘B,*Te\i^xmn\po%buT^&, 

^ 8hagthub, the powerful shaghyUj Comp, determ. 




% 



I, 


L 

3 

,1f 
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10. [Also] pictured aad rich, bookshelves. 

11. The proniise-keepiTig protector of religioii 

12. Is the famous great thunderbolt. 

13. Oh, famous great thunderbolt, 

14. Protect the teaching (rseligion) in the country ! 

15. Through a careful teaching in aJU directions 

16. Protect the country ! 

17. Prom the wood of the holy fig tree ornaments were made. 

18. The book cases more carefully than any other. 

19. There on the right side sits the golden (rich) minister. 

20. On the left sits mother IJEa mdzes 

21. On the plain ground with pious finger attitude. 

22. The sun of the teaching of Buddha 

28. Dwells better than in any other country, 

24. On the place of the thunderbolt’s throne, 

25. Prom the east came 

26. The disciple of the Lamas, the two-fold way 

27. jS^riyed from the ipiddle of dfErngUmg^ 

28. T}ie doctor '^selrtan [with the] two-fold way. 

The man who chiefly built the monastery. 

Hiajrife* 
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29. 

30. ^^^•|rc;-cr|^a;'a^'q|q^'^c;| 

NP "SD 

81. 

32. qT|fl^’Q^2j^'q*S3j-a^2|S,'qq^'2C i 

38. 

34 qn]Q^'a^3s;-^q-cr]|^-qaq^'2t^j 
35. 

86. |^^^^Wai'|q^'3#^fJ 


VI. PLEASUEE OP YOUTH. 

No 

2. =ri5jq’^'T|3j*?i^aJ^’qj 

NO 

7. ^’*'JT|5=i]'5'T|’‘q'5-|*^'3ja^c;*^]c;'^^ | 

8, ll’i''=r]lcr|'lq|*'2fl-«7|w^c:?]-5ja^c;*q]c;'^^ | 

* Affcer kun a silent nangj corresponding to tlae first line must be sup- 
posed. 

8 ^ennef lower Ladakhi for mannaSf besides} Idingapa means originally to 
soar, min adug : the silent a of adug is sounded as a nasal, as is often the 
case. 

1 Shyid must here be taken for a yerb as corresponding to gangs. 



29. [Through] the two-fold way the salvation was fulfilled. 

30. It was fulfilled to the golden Bhyani Buddha. 

31. Out of (through) the great faith into religion itself 

32. The holy scriptures and the commentaries have amved. 

33. With songs 

34. The two unending ways of the scriptures are fulfilled. 

35. Oh, thou believing Alci^ unceasingly 

36. Fulfill with heart and soul the religious teachings. 

*8 Because singing of religious songs is also considered to be meritorious. 

VI. PLEASUEE OF YOUTH. 

1. The high ones (live) in high places. 

2. Into all the heights of the sky 

3. Besides the king of birds none flies. 

4. During the three summer months, whatever can bloom, 

blooms. 

5. Besides the three summer months, oh, there are no flowers.] 

6. Besides this one life-time I shall not belong to my mother. 

7. In this one life-time, whatever can be happy, is happy. 

8. Enjoy this one life-time as ever you can enjoy it. 

Tlie song ia remarkable for expressing the non-buddbietio idea of a single 
life-time. ” 
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VII. 

First girl. 


Second girl 


First girl. 


Second girl 


First girl. 


Second girl. 


THE BEAUTIFUL THSEEIHGSKYID. 

far=T|C3-q^-g-fc;-5|ci|| 

«^qaj'q-qi'’ga^-|-q-5}Er|j 


1 N'gari and Ichyeri are Lower Ladakhi abbreviations of ngarangngi and 
. kjiyedrmgngi ; sgo hongs = sgoho, body j meg =^ma ma^zhig ; sglongened *= songs 

eed^songste yod^ has gone, lo is inserted only for creating one more syllable. 
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YII. THE BEAUTIFUL THSEEINGSKYID. 

First girl. 1. Have you not seen my companion ? 

Have yon not seen my companion Thseringskyid ? 
Second girl. Yonr companion I do not know, 

Your companion Thsermgslcyid I do not know. 

A girl, wliose body was built as of gold 
Was passing by here- just now. 

First girl, 2 

Second girl. 


First girl. 3 

Second girl. 


The whole is not to be taken seriously, the girls are teasing each other, 
s On the hfteentli ol the Tibetan mfcmth there ought to be ^11 ^oon. 


Have you not seen my companion ? 

Have you not seen my companion Thseringshyid? 

Your companion I do not know, 

Thsermashuid I do not know. . , , ^ 

A girl with a mass of matted hair (full of) tur- 
^noises 

Was passing by here just now. 

Have you not seen my companion ? 

Have you not seen my companion Thseringshyid T 
Your oompaiuon I do not know, 

Thseringshyid 1 4o not know. 

A girl, glorious like ilie moon on the 15th 
Was passing by here just now. 
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First girl. 4. | 

Second girl. f 

t/ 

First girl. 6. 

Second girl. | 

?f^<o*^'dit:'^^=i|'5|=r|| 

First girl. 6. 5J j 

Second girl. \ 


* Mig^smawsmtnma, eye-brow. 

6 .Ear is either pearls of a rosary or as in Lower Ladakhi = white as if 
never used. 

* Rdorje drillxif a bell dedicated to the Boddhisattva phyagrdor$ 


First girl. 4. 


Second girl. 


First girl. 


Second girl. 


First girl. 


Second girl. 


Have you not seen my companion r 
Have you not seen my companion Thseringslcyid? 
Your companion I do not know, 

Thseringslcyid I do not know. 

A girl with eyebrows like the 0 of the (Tibetan) 
alphabet 

Was passing by here just now. 

u Have you not seen my companion ? 

Have you not seen my companion Thseringslcyid ? 
Your companion I do not know, 

Thseringslcyid I do not know. 

A girl with teeth like curdled milk and pearls 
Was passing by here just now. 

L Have you not seen my companion ? 

Have you not seen my companion Thseringslcyid f 
Your companion I do not know, 

Thseringslcyid I do not know* 

A girl with a waist like a monastery bell 
Was passing by here just how. 


2G 


First girl. 7. C f 

Second girl. 


Another 

person. 




*1 Sihims ^ biDs. from Sikim. rlcyangzhud^^rlcyangslcud^ 
8 Shipi the shoe-maker caste of Porig. 


Yin. SECRET LOYE. 

' 3. 

4. f 

5. I 

NO 

'O 

■ N> 

NO 

9. wq-^ 1 1 

NO 

® Jamadsag is said to mean ‘ together,* ’gather togetherlsee X, note. 
7 Ldudpa^ Lower Ladakhi for ruffled, faded. 
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Fii'Rt girl, 7. Have you not seen my companion ? 

Have you not seen my companion TliseringBlcyid? 
Second girl. Your companion I do not know, 

Thseringshyid I do not know. 

A girl, who is spinning a silk thread, 

Was passing hy here just now. 

Another 

person. 8. You all belong to the shoe-maker caste. 

Why did you come to my house ? 


S This verse is eithfir part of a different sons:, or it misht be taken to 
expi*(i8a : Now we hiive hjid enough of this uouseiise, go uway ! 


VIII. SECRET LOVE. 


The girl says; 1. 

2 . 

3. 

4. 

5. 

6 . 

7. 

8 . 


On the meadow, on the upper meadow, 

On the upper meadow there is a flower in bloom. 

Hollah, boy ! 

A flower of veiy fine shape is in bloom there, my 
fellow ! 

G-ather the flower, my boy. 

Gather the well-sha 2 )ed flower ! 

If you gather it with your hand, it will fade. 

Gather it wuth your soul and keep it (fasten it) in 
your mind ! 

Gather it with your soul and keep it in your 
mind ! 


9 . 
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IX. THE ABC SONGf. 

p. 2. 

'Tj 3. =7]'3j-q'^2?l'!5c;-5ig^’3c;j 
c 4. n;-jq-^C'?j3^i2?]'R^^'n]| 

5 5. '5'^S^’fq'q|^':3c:| 

v:? 

Si> 

f 8. I 

^ 11. 

i3j 12. '3j'cf]'(^i5"q'?l'q,^'l| I 

q 13. 

q 14. f 

q 15. q’g]q-q^5j*^^'q-^ai| 

SI 16. SI-=T|iqq5^-5^-q-|Q-^q|| 

^ 17. r^5j-q-gn^'5'qj| 

S4? 

18. Sj8^5j-<gjaj'^*qa^-^^mai'a^p^| 
i 19. si^a^’'^3;c:-^5j^'a^^‘n|| 

0} 20. 2|'a|^'qq-(q'^pq| 


14i Eagnon in Lower Ladakhi means hinderer, 



29 


TX. THE ABC SOHa 

1. The disposition of the teacher’s soul 

2. Is clean like snow, his transient body 

3. Is beautiful, wherever you look at it. 

4. This my own soul, 

5. Though it agrees with religion as regards speech, 

. 6. May my behaviour also agree with my mind 1 

7. When bringing the offerings of tea and beer, 

8. G-ive that I may take care of my soul ! 

9. When the clear light of the Dalai Lama’s spirit 

10. Finally touches the soul, 

11. All that at 2 ')resent I perceive -in my soul, 

12. Illness, old age, death, become nothing. 

1 3. The great and powerful ^hahya 

14. Is the hinderer of misery in the other world. 

15. Do not sleep like an ox, 

16. Unchangingly, watch your soul ! 

17. [Fine] like a little artery or like a pore of perspiration 
J8. Is the doctrine of the famous Lama. 

19. Friend !' Also your own soul 

20. Keep in clearness ! 

^ This vet’s© proves, that the name of Dalai Dnina is not perfectly unknown 
to Xiudakhis. 
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21 . 

3 22. 

n 23. 

'O 

V<\ 24. 

^ 25. 

(3^ 26. 

^ 27. 

S*5 VO XS 

tcj 29. '^•ai'^=r|'qfl;’3vC’C\^aj^ 

^ 30. 

31. 

32. 

S3 Ala is an exclB-mabion. 

»9 Bala rig is a name of sTyanras gziys. 


X. THE EBIDE’S FAREWELL. 

4^ 5J^3q'q^’5-3^^-T]3^-q5^5^^'^f 11 

1 Se=ste, gertindial termination in Pnrig; mame, a stone wall covered with 
stones bearing the inscription Om mani padme hwin,. 

2 Khr^g is perhaps a contraction of Khragyu. 

4 Jamad hiondB^janmad, Hindustani for companj. 
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21. When the Lama to whom I stick, as to my cap, 

22. Brings a spotless offering, 

23. Oh to have this sight (perception) 

24. Is a wonderful spectacle for the soul, 

25. Oh mankind, with hearts like the wind 1 

26. Oh, thou hero, who suhduest even a pass-storm 

27. Teach and at the same time explain (thy teaching) I 

28. Fulfil quickly the path of perfection, 

29. The Self-salvation of sFyanras gzigs I 

30. Oh, mother rJDorje ’Bhagmo 

31. Oh, great mother, thou and I, 

32. May we without any separation always remain united ! 

The Bodclhisattvaa name means * Sees with a clear eye.’ 

SO The mother’s name means * sow thunderbolt.' 


X. THE BBIBE’S FAEEWELL. 

1. The turquoises being fastened, we arrived (came out) on 

the hill with the Mane. 

2. The bright turquoises being fastened, we arrived on the hill 

with the Mane. 

3. Father and mother, to whom I was born, thought I would 

come back, and I looked back. 

4. The friends, with whom I was together, thought so, and I 

looked back. 


The bride generally receives many of the turquoises, which her mother had 
worn, on the wedding day. 




XI. Tiio three Seasons. 


1 . fi 

5, cs^^'^q]-<£q]5^-§l*;i’ai i 

NJ 

NO NO NO 

NO 

Xotes^ 

1. 6’/ia^ss‘e^,presin\t teiLse of 6V^a//.?c^^?^'. 

XII. The Brahman Beggar. 

N3 0,0, 

^•5iq*5;5^-g5j-3-qf 

surw’Sj'^'gsi'i-B^i 

! NP 

5*w55^’g5l‘a'Sjf| 

Notes. 

T. Z.{ilLa/‘/f\-rr-. shalir, town, HMrtst, Tama^Aa, Hindustani for show, festival 
^!^. Yan(fadz^'t\ a certain flower of Kashmir^ which; people cannot tell, 

3. ^oVn, milkwMte, compaie ^olgong in /‘The GroldenBoy”. 


XI, Tte Ihree Seasons* ! ‘ 


L There grows, oh there :gtows, ther^ growa a golden ehade* 

hi ?iiitumn ill the three months of -autumu, there grows ^ golden shada. 

There grows, oh there grows, there g:^’ows a turq[uoise shade, 

t . 'During summer, during the three moritlis of summer there grows a tur--- 

^ . qitoise shad^- 

o. ThahJ, grows, oh there grows, there grows a pearlwhite shade. 

iHiring winter, during the thr(ie uionths of winter, there grovv.-^ a pearl- 

white shade. 

.7. I f it grows pearlwhite, it is for tlie welfart' of the little village of Paean, 



Notes 

If the green colour of vegetation in .suimner is compared with that of a 
Turquoise, it looks rather, as if the Ladalchis could not see a difference be — ■ 
iwoen green and blue. The idea is^ that if in Winter much snow has fallen, the 
water for irrigating the fields will not run short. 


Xll. The Brahmin Beggar. 

U ill the middle of the town of Kashmir there is a festival. 

What do;^ou sa}' [i*o that], oli Brahmin? 

•$: ' On the gi*ound there is the festival of the Yangltdzin flov^etl 
What do you say [to that], oh Brahmin? , ■ . 

B, In the town of Kash!ifiir there is mi&White rice! 

What do you say [to that]^ oh B^rahmin ? 

Notes'. 

Brahmins, on their pilgiimage to the source oi the Indus, often pass through 
Ladath and ask alms the people. The liadakhis, who cannot understand 
the Brahmin’s aims, aslt, if they had not better stay in Kashmir, where there 
is So ndneh better food and pleasure. 



1 . 

6 . 

7 . iyr'5'q^’*^'*i‘^’^^‘^'^'^! 

9. 

, 10 . 

Kotes. 


J. «<a, father, in Lower Ladakh, Purig and Baltistan. 4. 
ground, local deities. 5. cJ>mg,hmis, made of carnehaii 
Tmgnffi, thine.. 9. 10. mamas, besides. 


gz hibdag^u w n er of the 
stone, khyerri^khyed— 


XIY. the Girl of Sheh. 

8. S^-^-Sl%OvS*.^-| 

*■ 
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i I ■ 

I? ' 

I 



XIILTiieJjb^ 

1 . In my father’s place of (huntiug) the ibex 

2, There gather hundreds and thousands of large ibex? 

3. If the IJias and klus do not enjoy (this spectacle) who would enjoy iti 

4, If the deities do not enjoy it^ who wOnid enjoy it? 
r>. The horns are thy Camolian ornament. , 

6. The colour of the hair is thy gold. 

7. In my father's place of [hunting] the female ibex^ 

8. There gather huudreds and thousands of female ibex? 

9. Besides the Uias and kites, who enjoys [this spectacle]? 

10. Besides the deities, who enjoys f this spectacle]? 

1 1. The horns are thy carnelian ornament., 

12. The colour of the hair is thy gold. 

Hot^s. 

3. lha, a god, klu, a waterspiritj prebuddhist deities. The meaning is that 
man hardly ever visits those regions andth^^ore cannot enjoy the spectacle , 
b, 6, 11, 12 are addressed to the ibex. 11, Also the female ibex has sihallhotnsi' 


XIT. The Gill of Sheh. 

1. On the hill in the bach there is the Chodrten of white crystal, 

2. In the front there is the lake, blue Kke a turquoise, 

3. On the shore flowers are in bloom. 

4. They grow in my fatherland together with its fortune. 
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'o 

6. ijq'5|p^'S;gq-(a^|q'5r*| 

v> 

7. f 

N£> 

10. a’^1^ 

" >.^^3 ■ 

1,1. ^•:^qc:'^’|c’^3q'ga|-oj I 

12. 

■no 

13. 

H. 

17. *?^5l‘*fT|'=i]^C'?}S^'CC*^c;| 

18. 1 

u). s5i'«=J]-sT|^cs?«\'c;c'^c:'| 

:o. -c:a^-|'cq|3j'ci-^|l 

- ,.:, ,]Sfqtes.,\ 

This soiig was composed after the fashion 
of the "courtsong., hut the metre is hot always strict^ 
ly observed. 14. Ihubns the written j^od, ^ picture 
of a god.. 11. the name of the prince means ‘power 
of men, protector of the itaiion, lung of all"’ 



5. On the shore large jellow flowers are in bloom. 
In the castle of Sheh the milk flows. 

7. On the high summit there lives 

8. The well speaking Ilia of the summit, 

9. Wherever out gtatiions prince goes, 

10. Oh lha, protect his life! 

11. To Midhang sdeskyong rnamrgyal 

1 2. Give blessing during his lifetime! 

IB. The Lama, who is loved by the girl 

14. Is like a picture of the gods in the temple. 

1 5, The Latna, who is loved by bZangmo 

IB. Is like a picture of the gods in the temple. 

17. With pure and holy words 

18. Bring offerings to God! 

1 9. With pure and holy words 

20. Give alms to the poor! 


Iilotes., 

\,mihodTtm^ a Ladakhi stupa. 2. there used to be a lake in front of the ca- 
stle of Bheh. 6. milk a sign of abundance. 7. 8 . Originally the 1km were 
supposed to live above the clouds and to descend only occasionally on certain, 
hills, where little white altars were erected. Later on hilltops were believed to 
he the dwelling places of certaih lhas. 18, 15. The girl who loves Ihe Xrama, is 
the poet of the song.. ' ^ : 
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Lsi-, p&riy. 


iJnti paifcy. 


•I. 


H. 




If. 


Xy, Hai’vast festival at Skyurbucljan. 

rs 

-s 

ijaj'^-'^cij'if oj j 

-N 

•N 

-s. 

\o 



8 . | 

'-S 

•s 
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XV, Harwst festiral at Skyurbachaii* 

This is th^ clay o£ the constellation of the stars. 

Th(^ flowershow, hurral 

2, U is the day of the finest of the kaar mansions, 
ihe fhwershow, hurral 

-I It is the 15 th, when the first half of the moutli Is fi?!!. 
The flowershow, hurra! 


part\ 4. 


Ti'om where do you bring these showy flowers^ 


The flowershow, hurra! 


party o. 


These showy flowers we bring from the East! 


The flowershow, hurra! 


i, (L What news do you bring from the East? 

The flowershow, Iiurra! 

Tl. 7. There the Mugs helmet is very high! 

The flowershow, hurra! 

f. H. ■fi'otn where do you bring these showy flowors^^ 
The flowershow, hurra! 

II. 9, These showy flowers we bring from the Soufh \ 
The flowershow, hurral 
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n. "• |"<^-a,gyQ^^-^q^^crjf ^te. 

-s. ' 

T. 12. j 

II. 13. etc. 

I. i<t. .tc, 

rr. 15. ^c:*dj-<^'cjq-Q^||j.^Q^rcn( 

-N ^ 'O 

r. 16. 

II. 17. 5j | _ 

. 'nTJ ■ 

I- 18. etc. 

-S/^ ^ 

ii. 19. 

All. 20. l?|-^c-qa^-5I'^c:’ai'afqq|^-g|:^f ,.f,. 

22. ^5‘^C'£i]c;-|-^'c;-qc:-5ip-| 

28. %^'q-sigq| .fc,. 

24 . I ,it,,. 

2.1 etc, ' 

26. *71t;^’li-|iq-5l’q]'5g-^q*58j*q,^q|5^| 

27. §c'g*l]'q=l|^’lf Q^’*^q|a^'q'q-C|]3cr|^ I 

28. etc. 
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1 ^ 1 (),. What ]iew« do fan bring from the South? 

The flowerghow, hurra! 

^ h 1 1 , !n the South there is abtindauce of all kinds of grain., 

L 12. R’om where do jdu bring these slidwy flowers! etc 
J I. f.^>. These showy flowers we bring from the ISTorth? etc. 

14. What news do yon bring i'rotn the hTorth? et<’ 

! 1. lo. in the north there is abundance of salt and wool! 

I. 16. B’om where do you bring these showy flowers? 
i 1 . 17. These showy flowers we bring: from the West! 
i. 18. What news do you bring from the Vest/ 

II. 1 h. Ill the "W^est they dye with all kind of colours! 

Ail. 20. Troiu (Mir uncle’s motherfields there will be a good harvest 

21. In our uncles’ motherfields th(‘ first green appears, etc. 

22. The barns for 100 and 1000 bushels will be filled eU\ 

23. lliisten, you flowei’boys, hasten, you dancers etc. 

24. Hasten, you drummers, hasten you clarinet players etc. 

25. On the top of the high iceMII 

26. There sits the icelion with the turquoise tnaiie etc, 

27. !^ok at the joy of the lion's good child! etc. 

28: On the top of the high rock etc, 

' m 
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etc. 

^ \£> 'O 

30. K/^'^3|'a^5^'^Q^’^=i|(a^-q*arsi|a‘7j^ | etc.. 

.•}j. etc. 

32. ^'l3j-5jc:-5I-g§:*p-S3^=T|5^ I efo. 

>o 

33. <,u.. 

34. etc. 

N5 

35. |*^'pC:-g*^!^(S,-3iC;'^-di I ete. 

30. ] etc. 

N9 

37. =7|^«^'5c;'(a^i^‘5r(^’s^=^’q'ai*£T|3q|^| 

38. etc. 

39. ^•«T]-q’<^C;''T|^-^3i*^q'q|3q|^ | 

llirotes. 

k originally; from where does the flowershow com<‘/ (>. rnn/ir 
.ought to be spelled according to the views of fadakliis n nuhr, 
a parallel is minda mda nyis, 

aboxiitwp men^' thus a word mda [pr perhaps 
^ada] ‘about’ Seerns to exist. 15* adzoitiim^ adzom^ 
pOf gathered, abundantly 20. pa used as eni-. 
phatid article, lo lags sed, h is ai good year, the 
adjective is used as a verb. ^3. mgyogspa, quick 
is also used as a verb. 20;> ralcan, having locks 
of hair ^4:. ma&cing^ motherrooin,is a 
certain part of the house near the fireside. 

39, phrugupa, the children as a body of dancers*. 


iO. There sits the big ibex, the old ox* etc. 

30. ‘i)ok at the joy of all the young deertetc. 

31. There high up on the castle etc. 

32. 411 the kings family is sitting on thimes.etc* 

33. fcok at the joy of all the other famous men I etc. 

34. Inside the fourcornered rnotherroomj etc. 

3o. Insi(ie th(‘ fourcornered room of happiness etc, 

36. Fathoi' and mother live in comfort, etc. 

37. %ok at the joy of all the assembled Mends! etc. 

38. ‘ibok at all our flowers! (dc. 

39. %ok at tbe flowers of ail the children! 

The flowershow, hun^a! 

Notes. , 

The scene is the following: The village 
boys, who all snrnmer long lived a shepherd life 
in distant secluded yaUeys, have to come down 
for the festival and dance whilst singing the 
above songj in their hands they carry long 
sticks covered all oyer with alpine flowers. 

In V. 4 — 19 we have a little play of Mswer„.^ 
ing questions, which almost exactly coTres,. 
ponds to wedding songs IV. The yariations 
are the following: in the weddingsongs the 
abundance of colours is aitrihntccl to the North, 
and the West is considered famous for me — 

' dieines. 20. motherfields are very fertile fields. 

26. 27. The icelion and hi.s child are original- 
ly tire glacier 'and the brook^ |ater on they 
deyelopsd into fabulous beings living there. 
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XVT A Danec. 

4. s7|^3j-q'(5,^*qr-q^q-^ac:-^q’5j | 

;.. 05*^'q’^'a^c:'q | 

,;. gq-^-qacHfq’'f I 

7. q=;3j-^'qq^q'C5^c-q j 

xr> 

liTotes. 

j,. sgoho^igB p= body:Tt is remarkable, that 

the genitire vowai, is phu-jid after tlie word it is relab mI 
to. lei to be pronounced likellutch Uj. 4. rolma 
^ sgrolma^ see Ladakhi Grammf, laws of souiul J?, 
the name means 'good halpa^ deliverer.’ 5, im- 
perative^ gcogpay a sudden move backwards in 
a dance.’ H. khuda^^cl, Hindustani.. 

aesdar^^ sijdu, prayer, Hindustani. 


XVII. Tobacco from Kashmir. 

J. ■: 

;!. ^<^'n;'«sC:*p-§q'q'5'3’3i| 

5 . 
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XVI. A Dance. 

1 . The body of tlie girl is as if it ^Yas built of gold, 

2. The hair of the girl is like a turquoise willow, 

6. ISTow turn to the right, mother’s daughter! 

■I. ¥ow turn to the left, Shahang Rotmal 

0 . Then break off backwards! 

6. In the direction of the good hill in the back break off bafknnrdsi 

7. Now again advance, meeting [your companion] | 

Advarncing again give honoitr to i|od on highl 

Notes. 

In this song we have a queer mixture 

of Buddhism and Mohamcdanism. Whilst 

the word Ichodas^ (^d, is only used by Moha- 

medan Tibetans, the name of the girl is 

quitefi Buddhist one, also the idea of paying ^ 

homage to god by an ordinary dance is perfectly Buddiiist. 


XVII; Tobacco from Kashmir. 

1. Tobacco from Kashmir is the tobacco of lords. 

2. There is no fear of its being filled into a general [pipe], 

3. WhenI, boy, shall go to Kashmere, 

4. Then it will be water for , the thirst. 

5. When AH, the hoy, Will go to Central Tibet^ 
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r;. I 

10 . 

Notes.’ 

1 . damag = thamabha, tobacco, • Mzeir « hmur] 

Hmdn.st. ,2. f^piptim spym, compare 

First Scries Yj.L solongssed «== BongBSed, 6. ngalhan^ 

In some village^ tor instance Phyang^thc genitive 
of the participle ends in pari instead of mkliannij 
the verb suncea is used iniadaldu mostly for ‘])ei}jg hom<‘Nlek.’ 


XVIII, Good Wishes to the BiidegrootiL 

6 . t , 

Notes. 

2, lot huzh%ng = bmhmg Grammar, 

Ifeaiaft:' kws of sound 6^ the boy is not a very little, 
one, the dimiatitive is only a sign of affection. 
ih nyari, contraction of ngaranggi^ our* 
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^ It will be lifee^ rest to the w6ary. 

7, Tobacco froio Kashmir is like apricot. blossom. 

8, There is no iekv hf its being filled into 4 general [pipej. 

9 , WhenI, ^ hoy, ■ will go to Central Tibet, 

10, It will be my comforter, whCnl am homesick. 


Notes. 

2. this general pipe is the htikka^ which 

is giren’rcmnd. 5. ud/^ the boy, is the poet. 
The name is a Mohamedan one, the inhabi.-. 
tants of Furig being Mohamedans, 


XYIII. Good Wishes to the Bridegroom. 

1 . Ijooking out for a good ^ay, 

2. We shall cehbrate the wedding of mother‘s little son. 
S. ^poking out for a good star, 

4. We shall celebrate the.wed,ding of dNgoggrnb listaii*' 

5. if a boy b^^ to the mother, 

6* A boy like ohr great ministei be born! 

7. If clever boy should be bom, 

8. A boy Uke dNgosgrub bstan'^adzin be born! 

Notes. 

Is and 8. refer to a good constellation of the 

stars. 6. the minister is the bridegroom himself. 


XIK. (loo.l WisTies totlie Bride. 


1, | 

.1. =T|5fq|’^-gq’ai-::^C5^'a^c;'g^ I 

7. ^■^•S;cr|-|rc:’3iQ^C(qf 

-N 

.S. =T]i}W3iQ*qfg^wa^[;'aj| . 

!). 3q'^'q*^q|’?C*ajQ^C-§| 

io. 3q‘^^5ic;'5'u;|^-rT|3^?|cq-a^(;'{q| 

N2> 

XoteB. 

2. Bed ===== ste yod,4c, Idwyul^ the realm^not 

only of the watersnahes, but of the whole lower world* 

5. nang is said to stand for dang^ which in cer- 

taio cases may be translated by *like’, 7. phodre= 

phodres ^ phodces, parallel to Hg ctg. 10. here the 

nang seems to haw been added only for the Sate of themie^^ 
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XIX, Good Wishes to the Bride. 


1. When you beautiful girl were born, 

2, How many [drums] did they not beat fcbon in hetuon. 

8, When you beautiful girl were born, 

4. They blew on a sl^ell in the underworld. 

5. Oh beautiful woman, from your womb may bo born u sun 

like dPallol 

6. Oh, beautiful woman, from your womb may lu* burn a son 

’ like d Ballel 

7. If you should be able to do so, 

8. Kindly give me a golden coat! 

9. If you should not be able to do so. 

10. Give me the crooked horns oF a 1 


■ . Uotes. 

5. 6, dpalle is one of the uiost famous 
hmros of the Kesarmyths. 10. although horns 
are often offered to the lhas, it is diffi cult to 
gee, what the musician and singer wishes to do 
with them,' people take this line for a joke. 


Preparations for a Dance. 


1. 

sd 

i. t?^'nj*q(ac;^'q^t;'3i-§c:-^C-rT| i ' 


•vi? 

ISTotes. 

4, shoglo, a herb, the ydjow^.jnioe of 
which is smeared over the face, 

EEBATA. 

in the first series, 

1:^. 12. note on 6, read Mongol^ not Persian Arahk 

P, 18. note on 10^ read Patra^ not Pair a; but 
probably the Tit)etan word was derived irom 
8kr. pattra^Xml^ book. 
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XX. Preparations for a Dance. 

1 . The girls of the lower village are clever in dancing. 

2 , Get up then for a dance, all you girls! 

51, To improve your figure, put on a shawl! 

4. To improve yo\ir complexion, smear your face three iimea 

jjwith Bhoijflol 

5. Having^^I^the shawl, come to the dance! 

6. Having smeared your faces, come to the dance! 


Scandinavian Alliance Mission Press, 
; GHOOM. 

1900 . 


> n ^ ^ 
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XXL Heavenly Voices. 

xi N 9 

2- |j-t^nrcf3;«i-^?fajc:-|5i:?ii 

«. |i-gT«T]gfr|''i-a,g=T>?| 

xs ^ xo 

}-> cs. es <x cs 

V >o 

10. 

Hf 1 C\ Os Os Os 

11. 

12. g(H'gC-fC-0j-fCf=^-3il 

20. ■^•W'TI^f=i-g‘i-§I 

X 9 

^ j Cn Os Os Os 

10. 'E-Fa,g'=i]'sr|'=;';f«j| 

X£> NO ^ 

1 /» Cv Os Os Os 

16. 

12. .qoj-gj|-a,g-!i|-s-|^'^-^| 

^ D Os Os O^ Os 

IS. 



5S 

These, songs, t.e,, Nos. XXl-XXIX are the gling glib^oi Khalatsc* 

XXL Heavenly Voices. 

1. When mother’s little hoy was horn, 

2. All the land of men was filled with light. 

3. When Xosar and the [other] sons of the gods were horn 

4. All UiDzamhuglivg was filled with light. 

5. On the top of the willow of tlie world 

6. There are walking three sons of the gods. 

7. There is a hum of heavenly voices. 

8. When all the great godly kings are walking 

9. There is a hum of heavenly voices. 

10. When Kesar and the [other] sons of the gods are 
walking, 

] L There is a hum of heavenly voices. 

12. On the top of the willow of the w^oiid 

13. There are walking three goddesses. 

14. There is a hum of heavenly voices. 

*1 5. When the nohle ^aBruguma is walking, 

1(5, There is a hum of heavenly voices. 

17. When ^aBrugxima^ the crystal wife, is walking^ 

18. There is a hum of heavenly voices. 

* gLh^g glu arc those songs, -which are sung at the time of the spring— or 
Kesar*f estival, when everybody exercises himself at arrow- shooting. 
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c jNTotes. 

1, lltamspari^ for participles ending in pari compare Song 
Fo. XVII Xote on 6. — .2. 4). Miyangs ; just as Jchyabpa was derived 
from 'agehspa^ hJiyangpa was derived from ^agengspa. 3 Icuih for 
lam, in the sense of * and so on ' compare Kesarsage p. 33, note 19. 
5, rgyal hang, originally probably rgya hang, the willow with far 
spreading [branches]. The prefixed Z of the second syllable was 
sounded with the first. It is the tree of the world, mentioned in 
Ladakhi Wedding Ritual, songs Xos. V, VI, YII and VIII. 
8. rgyallJiani, for the addition of final m see Kesavsage, p. 31, 
note V. 2. 13. skyodded — shyoddad, see Ladakhi Gi'ammnr, pre- 

sent tenses. 


XXII. Dedication of Arrows. 


hi 


Notes. 

If I am not altogether* mistaken, this hymn contnins an expla- 
nation of the phenomenon of the thunder. It is thought to be 
caused by the walking of the gods. The word lhaskad, "which I 
translated by * heavenly voices,' may be taken for any sound, 
caused by the mouths, hands or feet of the gods. The idea of the 
thunder is not so very far fetched, if we consider, that according 
to song No. XXIX, lightning is called ‘ Kesar’s sword,' and that 
the Wal’d diriri may have been originally Idiriri^ which is nsed to 
express the rolling of thunder. 


XXII. Dedication of Arrows. 

1. On the beautiful plain there is a fine arrow tree, 

2. On that heantiful plain there is a fine arrow tree. 

3. The long ariowstick 


is an arrowstick of the Agus. 

4, Such aiTowsticks 

offer to the hands of the Agus ! 

5, Such aiTowsticks 

offer to the hands of those who are before the Agus ! 

6. The short aiTowstick 

is a spindles tick of the ladies. 

7. Such spiiidlesticks 

offer to'the hands of the wife [of the lieavenly king] ! 
8 Such spindlestioks 

offer to the hands of Ane I Knrdvianmol 
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• Notes. 

5, 6, 7. iLe syllable ha in aguhai, dnmghabai, jojolai was inserted 
only for the sake of singing. 7. jojo, the reiterated form, is always 
used with the feminine, jo with the masculine. 

XXIII. Kesar’s Four Victories. 

No NO 

p'i^|c:-ogc?=il'o,gc^- wsj [ 

VO 

^ 'nJ -NT? 

55-^'>T]3i-^-p'oaca3c%o,|ci^q vjjj I 

NO 

%:> No No 

qt^i^-gq-rj-oiqi-^R-'ipj-q'gq-criaJi ] 
g^'kpy^'p-ag- oac%c\|c51-qW3j I 

No 

^ >0 ^ ^ 

.^•c;3jTr|dj-q|'q*q-cqdi| 

NO 

Notes. 

1. For the Andehandhe's of the East compare Kesavsage No. V, 
l^S. There we have seven of them. 2, Knn, compare Note 
No.'l, 3- 3» Khyah^a lagring means ^ coverer longhand.’ . This is 
perhaps another name of Agu Za in Kesarsage No. III. 

XXI 7. Kesar and the Mules. 

1- g-^-CQ,-CT-nr^'=^c:'a-5-|^-pg-g| 

2. g-^g-c:S,-q';p-ni'p^3i'‘^c'5'ffp5rg| 
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Notes. 

All the aiTows, used afc the Kesar festival are to be considered 
as being dedicated, the longer ones to the Agus, the shorter ones 
to the heavenly queen Am hlCtirdmanmo. 

XXIII. Kesar's !Four Victories. 

L When I, a boy, had reached my eighth year. 

I subdued the fchi’ee Andebandbe's of the East. 

The boy has been tidumphing over all of them, 

2. When I, a boy, had reached my twelfth year 
I subdued all the great ministers of the hills. 

The boy has been triumphing over all of them. 

3. When I, a boy, had I’eached my sixteenth year, 

I subdued the devil Khyahpa lagring and his men. 

The boy has been triumphing over all of them. 

4. When I,, a boy, had reached my eighteenth year, 

I subdued all the bad Yarkandis. 

The boy has been triumphing over all of them. 


Notes. 

In this song we have probably the four victories, which were 
prophesied in Kesarsage No. V. 11-16. Instead of the word 
‘ YarkandisMu 4 ‘ Mongolians’ may be said, compare Jasclike's 
dictionary. 


XXIY. Kesar and the Mules. 

1, Oh, you brown mules, listen to me, to a boy I 

2. Oh^ y^du bfown mules, please, listen to me, to a boy I 
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<] nJ 

NS» ^ 

ND sj 

'^' 5’(^'p?J'q-p]c;-pc;-'q'^’ai’q®^:^-aj j 
^■'|q’q^'?|a;'p-fl^£^ci]-iq|-S^j'y^;;^j 

NO 

5'(5j'pl^'q’pq'pc;-'^-s-(q’q®^q-q| 

Ni> -s^ 

Notes. 

4, 6, 8. ^ Klmng Klmng imitates the voice of the mules, lo is the 
emphatic article. 7. saljal^ means the same as saclia, pasture 
ground. ^ 


1. 


XXV, On the Srar-Pass. 

>0 

•s Ns 

NO SS NO 
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3. Thei’e is quite enougli of good pasture ; 

4. Oh, you brown mules, why are you making Khung 

Khung ? 

5. Tliere is quite enough of good wells ; 

6. Oh you brown mules, why are you makiug Khuns* 

Khung? 

7. You have been [long] enough on good pasture ; 

8. Oh, you brown mules, why are you making Khung 

Khung ? 

Notes. 

This song is to he placed after Keaar’s return from So 7 \ Then 
he found tliat the mules had taken the King of Kor^s part. • Tt is 
almost evident, that the word ’ctcZre, a certain spirit, was mixed up 
with the word dre, mule, and thus the original spirits became 
animals. 


XXV. On the Srar-Pass, 

1. On the Srar-pass the strength of the white-headed falcon 

is bi'oken, and he remains back ! 

Oh, queen A^ie hKurdmanmo^ come to my help ! 

2. On the /Srar-pass the strength of all the little black 

crows is broken, and they remain back, 

Ob, queen Ane IKiirdmanono, come to my help 1 

3. On the Sfrar-pass the strength ol all the turquoise 

pigeons is broken, and they remain back. 

Oh, queen Ane hKurdmanmo^ come to my help ! 

4. On the iSnn’-pass the strength of all the bushy-tailed 

wolves is broken, and they remain back. 

Oh, queen Ane hEurdmanmO) come to my help ! 

5. On the Srar-pass the strength of all the earless stone- 

partridges is broken, and they remain back. 

Ob, queen Ane hKnrdmanmo, come to my help ! 
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Fotes. 

chadde, in all the verses, means originally *is cut off/ rogs^ grogs, 
Lad. Gr. laws of sound, 3. 3, phoron^^hngron, pigeon. 4. 

sJianghti=scanghu^spganghu, Lad. Gi\ L of. s. 1 j 5, ear- 

less, derivation not known. 


XXVT. Kesar, Returning to ’aBruguma. 

>o 

-S, 
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iN’ofces. 

This song is a prayer rendered by Kesar, wbioli he 
to the queen of tlie gods, when crossing the difficult 
This pass he had to cross on bis journey to the [N’orth. 

XXVI, Kesar, Returning to ’aBriiguma, 

1. If she, taking the shape of a turquoise dove, 

Should go to soar in the highest skies, 

I, taking the shape of a white falcon, 

Will go to take her home again. 

2. If she, taking the shape of a turquoise dove, 
Should go to flee into the highest zenith, 

I, taking the shape of a white falcon, 

Will go to follow after her. 

3. If she, taking the shape of the fish ^ goldeye,* 
Should go to float in the deepest ocean, 

I, taking the shape of a whitehreasted otter, 

Will go to take her home again > 

4. If she, taking the shape of the fish ‘ goldeye,’ 
Should go to flee into the widest ocean, 

I, taking the shape of a whitebreasted otter, 
Will go to follow after her. 


addressed 

<Srar-pas^. 


Kotes. 


1. ^lioTon'='pliugron^ ^ovQ \ snci shyil literally * hinder the nose/ 
‘ meet frorii tiie front.’ 3. Kama, said to mean the same as 
7) dfcar, whitebreasted. 4. r^7/a?^ = r^?/a, wide. Lad. Grammar^ 
laws of sound 5, 


XXVn. UtBriigtma's Farewell to Xesar. 

NO 

^ ^ so 

|j'^q-ai’c^g-q|'?j-a^5rc;'yi-a^5jq'| | 

"\=> NO 

NO 

-O -SS sa 

iM=T]’<3jC’5i-c^q'ai-|^'3'3i| 

No ^ 

NO Na NO 
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Notes. 

Kesai’, after having taken the food and diink of forgetfulness^ 
had foi’gotten 'aBniguma, Now, that the birds, coming from the 
South, brought him a message from her, decides to win her again 
by all means ; actually there was no need to use the transforma- 
tions, mentioned in the above song, 

XXVII. ^iBniguma^ s Farewell bo Kesar. 

Oh Kesar, who never lettest the fire fall I 

1, Oh, my clever King ! 

When thou wilt go to the upper land of the gods, 

And seest all the fairies of heaven, 

Then do not forget thy wife from the land of men 

2, Ob, my clever Lord 1 

When thou wilt go to the upper land of the gods, 

And seest all the SUarrams among the fairies, 

Then do not reject ^aBrugtma from the land of men, 

3. Oh, my clever King ! 

When thou wilt go to the lower land of the snakes, 

And seest all the Ndgh of it, 

Then do not forget thy wife from the land of men ! 

4. Oh, my clever Lord ! 

When thou wilt go to the lower land of the snakes, 

And seest all the Ndgts of it, 

Then do not forget thy helpmate from the land of men 
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Notes. 

1. stanqs- slian means ^ clever in strategies ; ^ana = tom, when ; 
.• seeing. 2. dtarramy perhaps derived trom 

1 1 i'. *■ L^^itar ; the sitarvams may he heavenly musicians. 


XXVIIL Young Kesar. 

"S 

-s 

Notes. 

3 and 4 may he translated just as well * Oh Lord of the flower 
of the morning ; oh Lord of the Kaliman flower/ Tbo Kahman 
flower is not of a beautiful appeai’ance, hut has a very fine smell. 

XXIX. Kesar, the God of Lightning. 



& 


Notes. 

As the Kesarmytli tells ns, Kesar forgot ^aBrugiima all the 
same, after having taken the food and drink of forgetfulness. 


XXVIir. Young Kesar. 

1. A flower, hlooming on the pass, 

Oh, a pure flower is in bloom ! 

2. On all the high passes 

A flower of fine shape is in bloom ! 

3. Thou art but half opened, 

Oh Lord [who art] like a flower of the morning ! 

4. Thou art but half opened, 

Oh Lord [who art] like a Kaliman flower ! 


Notes* 

This song refers to the supposed spring hex’O, who has carried 
spring up to the high passes. All the same he has not yet displny- 
edhis full glory, (tlie flower is only half opened). 


XXIX, Kesar, the God of Lightning. 

1, On the height of the Sancaw-pass 

Black clouds ax’e gathering. 

2. On the height of the Sarican-'pam 


Torn clouds are gathering. 
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8 - 

-s, 

4. 3^=T|-'q’|5j'q5;-=^g^-^5j| 

-s 

Notes. 

3, 4. snamrali respectful for ralgri, sword. 


XXX. Tlie Nyopa^s Carpet. 
A Wedding Song. 

A. Nangmas : — 

3- I 
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3. In the middle of the black clouds 
Lightning flashes from om* good Lord’s sword, 

m 

4. In the middle of the black clouds 

Lightning flashes from the godly King Kesar^s sword. 
Notes. 

This song furnishes us with one of the strongest arguments to 
prove Kesar’s nature-origin. 

XXX. The Nyopa’s Carpet. 

A Wedding Song. . 

A. People of the house" ask : — 

] . The high sky, 

Whose and what carpet is it ? 

2. The high glacier, 

Whose and what carpet is it ? 

3. The high rock. 

Whose and what carpet is it ? 

4. The high ocean, 

Whose and what carpet is it ? 
f). The high castle, 

/ 

Whose and what carpet is it ? 

6, The wide earth, 

Whose and what carpet is it ? 
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m 

,,, , , 

“■ I'srg-SST^'^'^I 

B. Nyopas : — 

^•ifcil^^’l}si]'§|-^5j| 


6 . 
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7. The bliie-boi'dered saddle-^clotb," ' - - 
Whose and what carpet is it ? 

8. The grej deer-skin, 

Whose and what carpet is it ? , 

9. Those meadows and woods, 

Whose and wliab carpet are they ? 

10, That long piece of woollen clofcli, 

Whose and what carpet is it ? 

B. The Nyopas say : — 

1. The high sky 

Is* the carpefe of sun and moon. 

2. The high* glacier 

Is the carpet of the lion with the turquoise mane 

3. The high rock 

Is the carpet of the mountain goat, the old ox. 

4. The high ocean 

Is the carpet of the fish ‘ golden eye/ 

5. The high castle 

Is the carpet of great men. 

6. The wide earth 


Is the carpet of the King of China. 


73 


♦7 •v-*' •N •v'^ 

|g5i'3=i-pgaj-<^I 

t3q*cr|-=^qq’qQ^'«3j| 

'nD 

10. ss|-ggq]-^c:-^| 

Notes. 

A. 4. mthsom^ mthso, lake. 6, plionche ov pholche, much, iu this 
-connection ‘muck land.^ 7. Ich'om zed^^khromme zed, ^ glittQving 
brush/ used for yelvet. 10. yiig means ‘ not sewn/ I am told ; thus 
‘ a long woven piece of cloth/ 

B. 3. ha rgaiiy old ox ; compare song No. XV. 29. 8# Agu Khru 
htung (the spelling of the name is doubtful) has not a human, but 
^ falcon's head. 
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7. The blue-bordered saddle-cloth 
Is the carpet of Agu dPalle, 

8. The grey deei'-skia 

Is the carpet of Agu Khrn htung^ 

9. Those meado-v^s and woods 

Are the carpet of the great and little birds. 

10. That long piece of woollen cloth 

Is the carpet of the Nyopas^ the seven brethren. 


Notes. 

This song shows the general character of the wedding song 
very well. It is not in direct connection with the rest of the 
wedding songs, but forms a scene by itself. After the Nyopas 
{lit, “buyers^’ of the bride) have entered the house, they are not 
allowed to sit down on a carpet, until they have answered the 
questions, which form the first half of this song. 

Meanwhile Dr. Laufer^s criticism of my German paper on the 
Kesar-saga has reached me. In my English edition of the Kesar- 
saga which, I hope, will soon he published in the Indian Anti- 
quary, I entered in full into his criticism. As regards the above 
songs, I can take up the responsibility as to the correctness of the 
. Tibetan texts. Tiie English translation is as literal as I could 
possibly render it without becoming unintelligible. 

A, H. Erakcke. 





1 . 


XXXT, Preparations for the BSno-na festival. 
Dard^Text, 

CS CX -N -S 

Ni© 

’0- 

11 . | 

12 . 

\Q CS 

13. 

14. 

NO N» 

1 3. 5I-p'^i;"gci]"^-5ft?^'^(^5i"^ I 

1 3. oi'-paj-oi-Sf | 

X? 

'f- 

18- 

Nd >o 

V 


XXXI. Preparations for tlie Bono-ni festival* 
Tibetan (Ladakhi) Translation. 

5c;-^'ni| ' ' ' ■ 

8- Q^Slf'c^qil 
10. 

V5 

18. ^ai-^-qi5cq^-^cr]| 

11- Ffi'j}a|^| 

IK Cs -s 'V-*' -V-^ 

'*• srs'«WB=^i 

l'- *3f§5;%^|c| 

'8- ^jj-i^jiortijl 

19. 


76 


t^:;-5i'*^=i|-§'cr|^^-^a;^^| 

XP 

22- ^••ai’5j=i|”^rp6j'^5;5j”^| 

Sd 

23- ^••a|-^^"q^-paf^(5;6p^| 

XP ^ 

NP 

25. ^ 

26. 

27. !3"qarai*#!]-q-^^'^6^-^| 

28. (^•ci|-qai-q-^"a^-^^(5;ai"^j 

NP 

29- ^g6\’Y5rq'jSf'«^*’| 

Ok 

6jy5js^-^-|-^| 

31- ^q-g’%^1 

32. 

33- f 

ND 


XXXII. Origin of tlie World. 
Dard Text. 

3 . 


4 . 


7? 


Nip 

22. q|-a5'3jq|'^C:-'q'5cr|J^'.^q]| 

>4> 

23. q|-aj-q]-ajq-5^aj'^'qi5=T]?J*^ci]| 

XP ^ 

24. ci]-a^-Jc:'^eT|-q^=T|2^'.^ci|| 

27. gq|-§i-qq'iq-Sfj^-^^’qi3j-^ci|| 

>o 

29. I 

ND 

61. ^'(q’5q*^=q I 

62. 

QO cs ^ , 

66. gq-'T|3i'C\e51-.^^| 

VP 


XXXII. Origin of the World. 
Tibetan Translation. 

1 • %Q^*P’ai'cBq]^ I 

^•5q’p«Wt;-a5=T|^| 


6. 


I 

6. ^c:-y^"cB=i]^| 

N£» 

nd 


cs es 

’ a '^'^1 


nd 

13- ^cry^-^'i’y^"<3B=!l^| 

14* ^•yy§"^=T|^! 

15. ya;-'r}j^''y3"*^’^"^"3'?f’^f 

nJ 

17. l^rTj-^fy I 

XD 

19. y^”5Ty-‘y^”iM'(5cr|^| 

g-(?iiT|~'q S;-a"5-!^".;-w^ I 

SP 


21 . 
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^’^T]5=T|-HrR;'lic;-a]’5-^q]'a;c;'a^| 

1 1 • ^'cr|OT]-crQ;'^t:*oj’l-^qj-^c'a^ I 

'^c^’'fl^^’2r5;-lj:;-ai-|'^nr]*j^c:'a^| 

20. .^P9f^5]^^a;-p’ai'3^f?|^5J*^ST|^j 

21- 5'ST|5=i]-Hr^-^i;'ar|-^«!|^^p;-a^| 
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22. 1 


.-s Cs CS -S , 


23. g'(^?T|"qa;'a”'*;*U^”^"3’^’^l 

24. g”(^rT|”2f 1 

•S9 

25. ^•(?|rT|”cra;*3"^’#’^"a’^'^l 


26. 


XXXIII. Hunting the Ibex. 
Dard Text. 

3- ap-^rfc-5r»>I'g'*?5f| 

'O 

4- j-§c:-:^'5i'p^"l. 

5. 

11. .jc|"Y^'7g®r(5f«?(^’Sr| 


SI 


22 . I 

23- jsT|5q|-crn;*^cai-5’^=i|‘^c:'a^| 

24- 3-cr|3q]'crp;’lic;*q*|?i | 

25- 5’q|s=7]'2rs'^c;-ai'i'^q|-^c;-ai; | 

2^- 5;q|5q|'Hr(^'l5rq'5j=T|'q’'^^-^a^ | 

XXXIII. Hunting the Ibex. 
Tibetan Translation. 

2 - j^•'^•qg;qc;•^c:| 

6 * q-qC'lf^ | 

8- |q]-^--T|Sf|w.ff|g=I]-»IlI 

S» VO 


11 . 





12 . ^ 

15. |Jih=H"P=."S!*.‘^"®'^'T'^^‘^ **' 

19. 

20 . ' 

21 . 

. 22 . ] 

94. ^^9C9C-TTg^"^“'"T-^^' 

26 . 

26. gc f^'TT f 

28. ' 
29- li-<fIli"^''<'-f1'“'”"S' ■ 

80 - 




-jr>' 
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12- I 

1 K "v-^ •s/-.' Cv CN 

i p-aieT|'pq-?ji;-cqq’?^p5i-g’a^-0|C | 

IQ Os Os ■v-o.' -N “v. *s. 

OA -N -v--' -N 

O 1 Os »S. 

S.& 

22. 

N» 

Na 

25. sjq;5|,j,.^.q^5,crj.a}.yq.^c;| 

0/? •'^ "s •*s Cv 

^'5j^’^’arq^C£3^Cq«^’q't??'(^q| ,, 
29. q--5m*^-^:^c;'.fja^-<3^c:-3^*(q5q^| 

39. jq'^5I^-q^*^(q'w53|:a}*i?r(3iC;f '• . 


84 


31. 

33. I 

•S 

34. 2f S5I"?r I 

>o 

“N 


XXXIV. Dance of the Hunter. 
Dard Text. 

"SS 

VJ? 'np 

4q-^’i^"^'33j"afg5I"^| 

SJ? 'O 


XXXV. Dance in Honor of the Yandring. 
Dard Text. 

c\ 

VO 

3. ^'|aj'q3r-c|'qfi^-q'^5l-3^| 


83 

pi3T^-p3^-|cr]'^| 

Si® 

34'. ^•aj^'tf^-cj’s^c-usi-gq-ai'^q't^ajl 

33- ^■;|cqg'aj’§^'(5^[cia;.':^3^’aj't?]'(ac;| 

33. |i^-2fajC'^=i]^-cj'aj'|q^'?rcai-t?}'^c; | 

XXXIV, Dance of the Hunter. 
Tibetan Translation, 

^ N£> 

^ s® 

XXXV. Dance in Honor of the Yandring. 
Tibetan Translation, 

1- c^aj*|*cr|^'j:7fi^cr|-q|’5j^'ciq| 


3 


4. 


'<> 

7- 


SXXVI. Migrations of the Dards. 

Dard Text. 

3. y y-of-y | 

Na» 

Si? 

•**s 

12- ^'l4q"3^3j-|^p^-yyq|a^-^''(!jYCM'y^ I 


5- 5icrj'3^tq-g'^-q5c;'c^'5i'q'(?5-(^c:| 
7- ^•5j^-qc;-^rTj’5i'rs|'(^c;]| . 


XXXVI. Migrations of the Dards. 

Tibetan Translation. 

1- ^•5j^'5(rc^'Tc’^-g*^’a]’qgq2M’?fc;'a}'^ | 

’s? 

6. Q^^-^cq[;-cipc;^’q-qt5C5^-^3i*c!j| §-qi^-qs^q|| 
3- a^^-^cMc;'q|cqc:^'qq^p2^’^3^'5^| 

10. c^^-^;qc-ci|iqq^-q-qi5C;-5^-^3j-5jj | 

”• t^?r§5r^=T‘^c| 


12 . 


VD 

ci|-q5^-^q|”S=q-^"q’^-c^*4:|'tM^”|E; | 

i 

'O 

SJ> 

'o 

3q3j'Y^-5^3j-^-%| 

XXXVII. The Azhang, a Benefactor. 
Dard Text. 

i^-i^cVy •'^r’Srgsr^l 

np-^r^-qcijCip^iiprsi I 
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13 . 

q|^'q*^qi'(arcM’‘q| 

14- =T|'q^-a-^sT]'q*g^c;-2ra;-^^'a^*^cill, 

■S£> NP 

"• ‘i^’F^=^'W0|aiI =t]^-q<^qi-ar!>r.<;il . 

Ns 

^''^’or 3 q 2 [f(^|*T|' 5 ||q^’cq< 3 j|, 

20. S;<3iY^5^'^'|'^^*q^STll 

21 . a^^-^^^^Q;|ar^’tq 5 ^| 

22 . 3 -t^(q’^'sil^-q»^q]| ,. . • 

28. I 

26- a,^.g'=i|-Ti3jfp>;i5r5)-i>i^II 

l3> Ni? 

XXXVIT. The Azhang, a Benefactor. 

Tibetan Translation. 
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5' 

s:> 

^^’■^3q-ai3:"5C^”aiq^q|--^<3j'^5j”yr | 

Sp 

9. lJ^"^qy|jD4"3q' Jor'n}R^ci]”^5i-^3q"^ 1 

10. i?^"^^|’yS:q|"q^"(^£T|”4:j5j'^5I"^ I 

15. pa^"pa^"yypQ^"^’^5l^‘5ri 

^ ^ Na> >o 


XXXVIII. The Beautiful Girls of Da. 
Dard Text. 

4. ^cr|"^';^”;T|’53^"5gq’Sf^5i"^| 

NS NS 

3- I 



91 


a^•g3j•^5j■■^•qs^'aw^•a^^?^^c:| 

10. (?^-^ci|-^q-=T|5=r|-q-Q^^r5^p3^'|W(^c; | 

NO 

NO 

15. 


XXXVIIL The BeaufciM Grirls of Da, 
Tibetan Translation, 

1. j^-j^-or^'aj^-Si^^’ii^l-isjc; j. , 

so NO 

5. ry«^qarc]‘1'^''^c:ql^^q-a^'(^c-| ■• 



_CS CS cs 


^51"^ I 


12- !3"qq-!^q*'gcn'q]'g^=|a;”cB’ai%q"^ i 

No NO 

-s 

so ^ . 

-'Sj^'-V^CS Cs cs os 


XXXIX. General Love. 
Dard Text. 


3^t;”2fjq*J^”5-^'q'aiq|"'^| 


'5C'^'7'5’'q’^!;"^f 
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16 ‘ 


XXXIX. General Love. 

Tibetan Translation. 

NP 

3 - |3j?io;-girg-sip3i-|-gi |s!|s|-g5!l 
5 -_ , 




8. g"^^yfg§;-?p|qif) 

SP 'O 

1 1 ■ c^c;”??'g”§c; | 

13. y,iaj”yytMc:yy^"§c;| 

|*^”y^c;"qc:'q*^"f 

16. 

^ a, . . 

17. 3f I 
18* 


XL. Dawn of Morning. 
Bal’d Text. 

3. ^5i’=^yy3''S"T^^i 
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Si> 

1^- t3ai'q’tMc:-^-(a^^^*^«^| 

12- 

13. c^c:’^'C^C;'fi^?T|^*|ai'^:^ I 

14. 

NS 

16. 

17. W}*^cnr^'q=r|'5cr|*^q| 

18. a^-^-i^-^qcr|*q-j5^^|| 


XL, Dawn of Morning. 
Tibetan Translation. 

1- ■ ' 
2. cr|3i5I-qc;^’^*^ I q|5^51’qc?^-^s^| 
8. i?i*0jc;'q*^-3j5^*jgc;'^w5^-c^ji|| 
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a, . q1 

7- ^3q"?w'^y^q"q=jr^c;”| 

Si> 

8* (S^-?^c;*^5j’'5f7^’li'y^"^c;| 

11- qflj*y^3^"^^q”f 

■5(5,nr'^^’cqc;"^y(^"^-^c;|| ' 


XLI. Pastoral Song, .. 
Dard Text. 

•s 

2- a"5I’2fsi"^C|]'^*5f^5|"^ f 
4- q-*aiy5f^-‘g'-'^§;af^si--^| 

7- y-aj^^or-sia^-y^^si"^! • 


8 . 
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ss 

«7|3j3;i'air|’i3T^c;-q'^Y5p;'Cs^f 

i?l'(3|c;w^'^q'%q|’cis^cl^aj| 

XP 

^?^’^c;•R5^’q•^^q•3=T|*q^^3i j 
1®- q|3j5q'aiq'|'i?j'(5jc:-[;a}'(q«^ | 

12. cr|^5^'ar|3i'q§q^'iqc;'t^^| 

1^- 


XLL Pastoral Song. 
Tibetan Translation. 

2- 3’5^*^5I'^^=r]-S^’l3^'(^q'(q| 

4- ^•q'^3q’q•^q]'Q^gq'y^q•a^•t?^•^c; | 

5- u^’(5jC't^'q’!^cr|*§|-^'q-qrr|c|-gc;| 

6. P^q*^-q]^t;*ai*?rc;| 


8 . 
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9- 

11- qa]*xt;'3iq'q5^-W^yi"iri 

N9 

12. q^'gis"q-^*^"af^5|”5r| 

13. 


XLII. The Blessed Herdsiajm. 

-Sv 

»• gjsi-^c-fgisr-tscys-ni-^^-l 

-T'' N9 


XLIIT. Preparation of Ourdled Milk. 
Dard Te?ct. 

-s 

1. f 

3- |"(q'dj’si[q*^dj"Qf§5^-^| 



|’^’^c?^'^*^<55'tiq*,=jC|' 

12. 3:;*(^q]'§j*^'q-(a^!5]C:?7'‘^*qW^Cf 
13- ^•3^c:*wi?i'(sc:| 

nJ 

14. ^ ^ 


XLII. Tlie Blessed Herdsman, 
Tibetan Translation. 

5- S;3^'^c*.^=q"aj't?r0jt:}|' 


XLIII. Frep^a/tion of OnrdleHTMilfc; 
Tibetan Translation. 

S& 

8- i ' . 

N® 


loo 


-S, 

q!nS> 

SD Nfi* 

8- ^a|’yq'c^3j-#^5l"sri 
ar|5i"|ai"Sfq*^'Bf^5r^| 

10 . 

11- cf|3^'3i^"^*|"^OT^3j"Brg5I”5r| 

12 . 2 fyi^*|-^* 3 f^??”^| 

18 . 

1^* ig”^c;5a^"^*^'(a^■^3j"Df^^q’•^| 


XLIV. Profits of Pasture-life. 
Dard Text. 

•v 

1* £f73q'*2M'5I"^'^'5r^^’'^j 

a ^ ^ 

5 . g^”^pq"pq*qY^S 5 I"^ | 


loi 

^'cr]'.'q'S;5i'qs5^’^s^'i?l'(Sjc:| 

s,:? 

7- ^•3j^’a;q'4^'Q^c;'Oj'i?^-(SjE;| 

11- I 

N» 

1^- B^gC(5,gc^-4cri’q'3=a|'r?|'(^c;| 
5c;-jq-qa^-^c;'(q-gq|?r^-aJ’i?i'^c;| 

XLIV. Profits of Pasture-life. 
Tibetan Translation. 

1- ^'3i^C:^5iq-^Q^S^£T|-(qWflC:[ 

N9 So 

so 

5- q(2r^'^’Q^qarq^?;q|’(q-l?|'(e|c;| 


7. 


•■N, 


jNTotes. 

This hymnal (ITos. XXXI-XLIV) is sung at Ba, Garkunu, and 
the othei’ villages of the Eastex’n Daxds (Shina), at the time of the 
Bono-na festival, which is celebrated every tliird year. It was 
celebrated in 1903, and will be celebrated again in 1906. The 
above songs were dictated by ^aBriig hkrashis, who is a lha hah and 
one of the principal recitors at the festival. Being a lha hah, ^.e., a 
person, on whom the gods descend, or who becomes possessed l)y 
their spirits, he officiates as a priest at sheep* o€erings and other 
rites of tlieir Pre-Buddhist religion. The songs were written 
down and furnished with a West-Tibetan translation by Thar 
rnyed cJios ^aphel, who is now a Christian Catechist, but who used 
to be a Buddhist lama at Da and Garkunu, about seven years ago. 
Although he understands the language of the Eastern Dards per- 
fectly well, the Tibetan alphabet presented great difficulties, when 
applied to the foreign sounds of an Aryan language. But oh the 
whole the orthography is tolerably accurate. Accentuated sylla- 
bles are marked by two dots (thseg). 1 hope to edit the same songs 
once more with Eoman transscription and a full vocabulary of all 
the words and forms occuring in the hymnal. The songs are called 
the 18 songs (glu athrungsh); but at present there appear to be 
only 14 of them. I suppose that in several cases (see for instance 
jbTo XXXVII) several originally separate songs grew together and 
afterwards were taken for one single song. The word mummo, 
which signifies uncle at the present day (the ordinary term of 
address to male persons), is said to stand for * uncle of. the past ^ in 
the songs. Therefore it has to be translated by ‘ fore-father.^ But 
in songs Nos. XLII-XLIV, the mummo seems to be the male Dard 
of the present day. 

The hymnal is interesting for twb reasons : (I) it contains the 
last remnants of Dard my thology, particularly their account of the 
origin of the world. The system of colours as contained in it re- 
minds us of the Tibetan g Ling chos. (2) it contains the historical 
recollections of the Eastern Dards (compare No. XXXVl). They 
have not yet forgotten that at one time their forefathers emigrated 
from Gilgit, and the list of place-names shows the route of their 
spreading towards south-east^, tt|); the Itidus- valley very well. All 
the villages, mentioned in the songs, are welhknown places. If 
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7 . ^qcr|:5^'q^a^'^’a-;^3j'aj'i^‘(^c;| 

8 * 


Notes, 

Abstract of contents. No. XXXI. Preparations for tlie festi- 
val. All the provisions and flowers, required for the festival, are 
ordered to be brought. 

No. XXXII. Account of the origin of the world. Out of the 
water a meadow rose, and three mountains grew on that meadow. 
The names of the mountains are : The white, tlie red and the blue 
jewel-hill. On these three hills three trees grew. Their names 
are; The white, the blue and the red sandal-tree. Three birds 
grew on tbe three ti-ees. Their names are : The wild eagle (on the 
white tree), the fowl (on the red tree), and the black Biru jolmo 
on tbe blue tree. [The three mountains and trees are probably 
thought to exist one on the top of the other, and thus to constitute 
the three worlds. Compare the mythology of the g Ling chos]. 

No. XXXIII. Description of a festival ^it Gilgifc, the home of 
the fore-fathers of the Eastern Dards. The boys of Grilgit and 
Bruslial, and tbe girls of Rashtran and Sathsil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers. 
Suddenly a noise was heard on the Ambiri-hill, and a herd of ibex 
discovered. It is despribed in full, how tliese ibex were hunted 
with bow and arrow, and how the meat was distributed. 

No. XXXIII. Description of a festival at Gilgit, the home of 
the fore-fathers of the Eastern Dards. The boys of Gilgit and 
Brushal, and the girls of Rashtran and Sathil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers. 
Suddenly a noise was heard on the Amhiri-hi)l, and a herd of ibex 
discovered. It is described in full, how these ibex were hunted 
v^th bow and arrow, and how the meat was distributed. 

No. XXXIY. The happy hunter is placed at the head of the 
dancers, carrying the horn, the skin etc. of the ibex. When he 
has finished dancing, he is ordered to walk towards east. 

No. XXXV. The question is asked, from whence the gods 
(yandring) come. It is answered that they come out of the middle 
of the sky. Therefore everybody puts on his best suit. [The 
gods are supposed to be present at the dance]. 

No. XXXVI. The emigration from Gilgit. The Dards went to 
Bong churgyud., thence to Ouster and J£oartq humcLTf both famous 
for their currants ; thence to Shardogod, famous for willows ; thence 
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they cannot be found on maps, it is due to the terrible orthography 
of Indian maps. 

As regards the language of the songs, it is a very mixed langu- 
age. Not only are about half of the words either pure Tibetan or 
derived from Tibetan stems, but also the grammatical system has 
been adapted to a far degree to that of the Tibetan language. I 
think I shall not be blamed for having included the Dard hymnal 
in my ool lection of Ladakhi songs. It has been the Ladakhi 
dialect which has influenced the language of the Minaro-Bards (as 
they call themselves), and the Dard villages have been part of the 
Ladakhi kingdom for several centuries. 

Pronunciation of the Dard texts : All letters are to be pro- 
nounced in full; for instance hyun not to be pronounced but 
hyun ; gra not dra, bub gra^ The gutturals hh and gh are denoted 
by Tibetan o'hh and rg. German o is expressed by o + e; Slavonic 
ou is expressed by o. +u. 


XLV. Song of the Bunan Pilgrim. 


XLVI. Song of the Biman Pilgrim. 


1 . 
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to Shiggar or GliamhrozMng ; thence to Kyeris chmigliag^ and 
Ohasing mantrohhary famous for gx’avel ; thence to Parktcdda^ ex- 
actly under the middle of the sky; thence to Gabis^ famous for 
pencil-cedars, thence to Ganog^ famous on account of ifcs holy 
willow-tree; thence to Kyislmr^ the held of the gods (lha); thence 
to Handrangmir and Eimu. When coming from 8a thsil (near 
G-ilgit), Sanid was founded first of all. 

No. XXXVII. An offeifing is ordered to be brought to the 
country of the gods (lha yul). We shall all go there I Then the 
fore-father (m^mmo) is praised as the benefactor of the people. 

No. XXXVIII. The girls rise, praising their own beauty and 
attractions, and admonish the boys (or ancestors ?) to decorate 
their own persons afresh and join the dance. 

No. XXXIX. The good harvest in the different villages is 
praised. In between the oi'y, to show love (probably sensual love) 
occurs. 

No. XL. The first light of the morning appears (the festival 
lasts during the whole of the Tiight). The fore-father feels cold, 
hungry, thirsty and tired. He is cared for. 

No. XLI. The fore-father, provided with some food, takes the 
goats and sheep to the pasture-ground ; in the evening he brings 
the herds home with their stomachs filled. 

No. XLII. The goats are milked; [next] morning a kid is born. 

No. XLIII. A shepherd-scene. Curdled milk is* made and 
eaten. 

No, XLIV. Butter is made ; the sheep are thriving; the fattest 
rams and geldings will be killed and eaten. 


XLV. Song of the Bunan Pilgrim. 

1. 0 God, 

2. Something pure, oh may it appear ! 

3. Some happines, oh may it come to pass ! 

4. 0 God. 


XL VI. Song of the Bunan Pilgrim, 
1. 0 exalted one, 


W?^'q‘S3g3j|| 


XLVII. Song of the Bunan Pilgrim. 

gfr^-i^crnj-swf^l 


XLVIll. Song of the Bunan Pilgrim. 

Q^5}q|5]-q'Sl|3j| 

S5 

Q^q^|W5^0^I| 
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2. Sometbing kind, oh may it be granted F 

3. Mayesfc thon show us mercy ! 

4. We shall giv-e thee a great offering, 

5. O exalted one ! 


XLVII. Song of the Bunan Pilgrim, 

1. 0 God, 

2. Do not let my life be endangered, 

3. Until [I] arrive home again ! 

4. Something pure, oh may it be granted, 

6. OGod! 


XLVIII. Song of the Bunan Pilgrim, 

1. 0 exalted one ! 

2. Let no illness come ! 

3. Render us salvation ! 

4. Mayest thou think of it ! 

6, Morning and evening we trust in thee ! 

6. Later on in life, 

7. Whatever [sort of] way I may find, 

8. Oh, mayest thou grant [there] something good ! 

9. 0 exalted one ! 
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^ ISTotes. 

I think, I shall not be blamed for having incorporated a few 
Bunan songs in my collection of Ladakhi songs. Several oentti- 
ries ago, Lahonl wos a province of the Ladakhi kingdom, and up 
to the present, the dialect of Eastern Ladakh has influenced the 
Bunan language. Many Tibetan words have entered the Bunan 
language at a time when their pronunciation was fuller than at 
the present day^ (compare Jaschke, JASB, Vol. XXXIV). Such 
a word we have in XLVIT, 2 ; strog represents a very ancient type 
of pronunciation of the word srog. Compare Lad. Grammar, laws 
of sound, Xo, 2. 


XLIX. The poor Girl and the rich Girl. 

>o Nc* n:) 

II 

qq'qa,’pcr|-^-?r^’|| 


i09 

Notes. 


The Bunan pilgrim songs winch constitute tlie bulk of Bunan 
native literature, are sung on pilgrimages of the Bunan people to 
Triloknatli. Although all those songs which Eev. A. W. Heyde 
has collected (the above four were taken from his collection) are 
very short, they last the pilgrims a long way, on account of end- 
less repetitions. 


XLIX. The poor Girl and the rich Girl. 

P, 1. Oh, you rich child of a inch man, 

You have milk [poured] in china. 

I, the poor child of one who possesses nothing, 

I have [only] buttermilk [poured] in a cup. 

Oh, you ricii child of a rich man, 

Your silk dress touches the ground 
I am th^ poor child of one who possesses nothing, 
And my rags touch the ground. 


Jl. 2. Thinking, I will drink some water, 

I arrived at the bank of the river. 

The water, however, was frozen, 

■ * And I did not get drinking water. 

The fish was frozen in the ice, 

And the hope of the duck was not fulfilled. 
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cjc;'q’g’=T|’a,p^'^c;| 

'o %:> N4? 

2c;*q-2q|^Q;’5^3ja,'3q^' 

'O 

NO S5> ND 

qc:'q-q*^^7]'(^p^'?rc:| 

g'q*q]^-q]^-q«5c:’?ic;| 

nJ ND 

>0 N» 0 


B. 4. |:^-t^3j-0ET|J54lS53i*qwf I 

f^eT]'ET]*^C;'orgC3*^C| 

N’otes, 

‘Wees, when used of clothes, denotes ‘ touching the ground 
with the margin’; VhotUq, means ‘hope’; bi/awppa, a man from 
Bynng thang^ North”Bast Ladakh. 


L. The Tibetan Fiddle. 

si 



Ill 


P. 3* Oh, you daughter 4n-law of a rich man, 

You carried a child on your lap. 

Oh, you daughter-in law of a rich Northerner, 
You carried a child on your lap. 

I, the poor child of one who possesses nothing, 
I carried a young cat on rny lap. 

Oh, you daughter-in-law of a rich man, 

You stirred tea in the churn. 

I, the poor child of one who possesses nothing 
Had to stir water in the churn . 


R 4. Thinking, it will become happy and fat, 
They sent the lamb to the meadow. 

The thought, that the wolf would come, 
That thought did not enter their minds. 


Notes. 

The general idea is, that apparent happiness is not always real 
happiness. The parents, seeking their daughter's happiness, had 
married her to a rich man, without ever thinking of the wolf (the 
mother-in-law ?). 


L, The Tibetan Piddle. 

1. Do not think that my fiddle, called hhrashis' dhang 
rgyaly 

Does not possess a great father ! 


^5i'(§c;'ll'P\^=Tl'?J-q^3;if 

S 5 » 

g3^’^3jwq’%'*^qE;'gai-q| 

cr||<5j'5t;-ll'Q^s^=T]-5|'q2fj5j| 

Ci]^5i-5q'5i5j*3j^-§*cqa:|f 

nd 

Eefrain: ^q-^q’5I-^q|-^q'^q-5I^q|| 

^•?ic;'5q-^q]';^[;-^|| 

Notes. 

gram snyan, is probably tbe same as sgra snyan, guitar or violin ,- 
thsa I cannot explain; hkrasMs dbang J’jrj/al means ‘ Happiness,..! 
powerful king’ ; tse tse, a name of goats ; la lean not expMn ; ytsir 
shud, strings of a violin ; pJio no, - plmho nuho, elder and younger 
brothers ; dranmo, finger ; la zhal, mouth. 
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If the divine wood of the pencil-cedar 
Is not its great father, what else ? 


2. Do not think that my fiddle, called hhrashis dhana 
royal, 

Does not possess a little mother ! 

If the strings from the goat 

Are not its little mother, what else ? 


3. Do not think that my fiddle, called hhrashis dhang 
rgyal, 

Does not possess any brothers 1 
If the ten fingers of my hand 
Are not its brothers, what else ? 


4. Do not think that my fiddle called hhrashis dhang 
rgyal ! 

Does not possess any friends I 
If the sweet sounds of its own mouth 
Are not its friends, what else ? 


rain : Shah shab ma zhig shab sh^b ma zhig 
Thse sang ma zhig sang mdl. 


h 

t 

Notes. 

This song is one of the few Tibetan songs, the metre of which is 
composed of jambs. 

In editing the fourth and fifth series of Ladakhi songs my edi- 
tion of these songs comes to an end. I find it impossible to spend 
any more of my private means in an enterprise which does not pay 
in the least. 

A. H. Francke, 
Khalatse, 2. IX. 03. 
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